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The Vasarely Foundation, Aix-en-Provence
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What the Area Implicated in the Bid currently
has to offer in terms of Art and Culture

After Paris, Marseilles-Provence is France’s second most important
animated image production centre.

Cinematographic creation and distribution is mainly driven by:

— The La Friche de la Belle de Mai media park (multimedia, audiovisual,
entertainment engineering). It holds audiovisual studios, installations for
multimedia technical industries and office space for producers, editors
and distributors;

— Alhambra Ciné Manrseille, an organisation that, in collaboration with the
Jean Renoir Cinema in Martigues and the Mazarin Cinema in Aix, oversees
a program focused on education about films, the ‘Ecole et cinéma’ (School
and cinema) project; the Gardanne Cinema oversees the ‘Lower-secondary
School’ project and the Art et Essai film theatre association named ‘Cinémas
du Sud’ is in charge of the ‘upper-secondary school’ project;

= The Festival International du Documentaire de Marseille (Marseilles Interna-
tional Documentary Film Festival). This festival has gained worldwide recognition;
— The Institut de 'Image (Image Institute) in Aix-en-Provence, which is the
regional artistic education and cinema and audiovisual training division.
The institute organises programme schedules, educational projects and a
festival called ‘Image de Ville’ (Images from the City).

Marseilles-Provence is one of France’s leading centres for arts festivals.
Close to 100 festivals are organised annually attracting over 600,000 spectators.

After Paris, Marseilles-Provence is France’s second-largest theatre

capital in France.

The city boasts 38 theatres for a total annual capacity of 500,000 spectators
of which 50,000 are subscribers (which is more subscribers than Marseilles’s
football club, the Olympique de Marseille).

Marseilles-Provence, two opera houses: one in Marseilles
and another in Toulon.

Marseilles-Provence, a particularly rich and diverse musical activity.

Aside from internationally renowned festivals mentioned earlier such as those
organised in Aix-en-Provence and La Roque d’Anthéron and by the GMEM
research institutes (both Centre Nationale de Création Musicale - National Centre
for Musical Creation), it is also important to mention the activities of the Cité
de la Musique (the City of Music) which include the production, distribution
and organisation of the Musicatreize and Télémaque troupes which are leading
the way internationally when it comes to new forms of musical production and
distribution. Also of significance is the growing number of events dedicated
to folk music, musique actuelle (a fusion of improvisation, jazz and avant-garde
rock) and world music and their success with the public. The Fiesta des Suds and
its Babel Med Music international market, along with the Festival de Martigues
which attracts over 100,000 spectators, Les Suds festival in Arles, the MIMI
(International Movement for Innovative Music) festivals, Voix du Gaou (Moices
of Gaou), the Marsatac Music Festival and the SMAC’s (Scéne de Musique
Actuelle - Scenes from Contemporary Music) activities at Espace Julien. Finally,
jazz also has its place with festivals such as the ‘des cinq continents’ (from the five
continents) festival in Marseilles’s Longchamp Palace attracting an ever increasing
number of spectators and gaining greater recognition.

Marseilles-Provence, 61 museums including 13 in the city of Marseilles.
The most renowned: les Galeries de la Vieille Charité, le Musée des Beaux-Arts
du Palais Longchamp, MAC (Museum of Contemporary Art), the Granet
museum, the Vasarély foundation, MAPA (The Arles and Provence Museum
of Antiquity), the Arlaten museum (a folklore museum), the Réattu museum,
and Villa Tamaris. We must not forget the FRAC (Regional Fund for Con-
temporary Art) which, by 2010, will offer a new exhibition space of 1,500 m?
in the very heart of the city and fifty or so private and associative galleries
dedicated to visual arts.
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Arles, an internationally renowned photography capital.

The Rencontres Internationales de la Photographie (a major photography festival)
and the Ecole Nationale Supérieure de la Photographie (a prestigious photography
school) welcome 50,000 visitors every year with a 30% average annual growth
in visitor numbers. More than 20% of visitors come from abroad.

Dance, one of the area’s strengths.

The Ballet National de Marseille (Marseilles National Ballet), the Centre Choré-
graphique National d’ Aix (The Aix National Choreography Centre), establish-
ments such as the Centre National de Création et de Diffusion Culturelle (National
Centre for Cultural Creation and Dissemination) in Chateauvallon, the
Dansem festival (contemporary dance), Marseille Objectif Danse and an array of
internationally renowned dance companies and performers (Georges Appaix,
Michel Kéléménis, Josette Baiz, Frank II Louise) represent amazing potential
in terms of creation, production, distribution and cultural action due to their
high quality and the fact that they all complement each other.

Literature and poetry, translation, publishing and reading, long-standing
efforts that are constantly maintained.

The CIPM (The Marseilles International Centre for Poetry) serves as an inter-
national reference and is greatly involved in Euro-Mediterranean exchanges.
The CITL (The International College for Literary Translations) in Arles over-
sees activities such as residency and training programs and production. Sixty
nine publishing houses, all working together as the Actes Sud publishing house,
share a long-standing passion for writing and distribution (the Cahiers du Sud
and the Pensée de Midi journals, Jeanne Laffitte publications). The Libraires du
Sud is an association of forty or so booksellers and organises various meetings,
particularly with Mediterranean authors (Lebanon, Algeria, Spain). The pub-
lic has access to 130 libraries, of which the most outstanding example is the
Alcazar library that was recently inaugurated in the city’s former music hall
and welcomes 1.5 million visitors each year. La Cite du Livre in Aix-en-
Provence welcomes close to 1 million visitors every year.

Fashion, a locally active industry backed by a renowned event and location.
The Festival des Arts de laMode (Festival for the Arts of Fashion) is held at the Villa
Nouilles in Hyeres. The Espace Mode Méditerranée (Mediterranean Fashion Space)
in Marseilles organises temporary exhibitions, exchanges between creators and
industry professionals and a Euro-Mediterranean summer school of fashion.

Marseilles, European Capital of rap

Represented for many years now by mythic groups such as IAM, FF or 3e Oeil,
the rap scene in Marseilles has succeeded in crafting a style that is now interna-
tionally recognised both by the public and by critics. The emergence of labels
and studios, alongside the creation of a SMAC (Scéne de Musiques Actuelles —
a stage reserved for contemporary music) devoted to this musical style are all
stimulating more and more youths in the inner cities to try the artistic adventure.

Marseilles-Provence, an extensive offer of vocational training programmes.
The area has three visual arts schools, in Marseilles, Aix-en-Provence and
Toulon. Toulon is home to France’s largest regional National Conservatory.
The conservatory has a capacity of 5,200 students (1,200 in Marseilles, 1,400 in
Aix-en-Provence) with over 250 teachers. In September 2004, it partnered
with eleven of the region’s music schools. The Ecole Nationale Supérieure de la
Photographie is in Arles. The Ecole Nationale Supérieure du Paysage (National
school of landscape gardening) based in Versailles has a campus in Marseilles
dedicated to Mediterranean landscapes. Marseilles’s Ecole Nationale Supérieure
de Danse (National School of Dance) is one of France’s largest dance schools.
Numerous musical training centres are established in Marseilles-Provence.
These schools welcome students interested in a career in the performing arts:
Doctoral studies offered by the conservatories, the CNIPAL (Centre National
d’Insertion Professionnelle d’ Artistes Lyriques - National Centre for the Profes-
sional Integration of Lyrical Artists), the IMFP (Institut Musical de Formation
Professionnelle - Institute for Vocational Training in Music) in Salon; or to those
wishing to start a career in teaching: the CEFEDEM (Centre de Formation des
Enseignants de la Musique - Training Centre for Music Teachers) in Aubagne
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which trains future specialised education teachers, the CFMI (Centre de Formations
des Musiciens Intervenants - Training Centre for Teaching Artists) in Aix-en-
Provence which trains musical personnel for the academic community and the
IUFM (Institut Universitaire de formation des maitres - University Institute for
Teacher Training) which trains general education teachers (secondary schools).
The doctoral programmes of the ERAC (Ecole Régionale d Actevrs de Cannes -
The Cannes Regional School for Actors) established in La Friche la Belle de
Mai. The FAI AR, France’s first higher education Arts programme, will be devel-
oping an educational project for the Cité des Arts de la Rue.

Marseilles-Provence, a unique blend of elite and popular cultures.

Marseilles has always managed to combine ‘elite’ art forms with so-called
‘common’ art forms. In contemporary art, many plastic artists base their works on
popular objects: ranging from the works of Gilles Barbier, inspired from comic
strips and science-fiction, to the ‘typically’ Marseilles paintings of Jean-Jacques
Surian and the totem-like sculptures of Malik Ben Messaoud. In theatre also
(Compagnie de la Cité, Cartoun Sardines Théatre); literature (Jean-Claude Izzo,
Philippe Carrese, Frédéric Vallabregue, Jean Contrucci, Serge Scotto); cinema
(Robert Guédiguian, Jean-Louis Comolli, Paul Carpita); and music of course
(IAM, Massilia Sound System, Dupain). It is no coincidence that very early in
the 20th century, this region was rich in not only in song writers and music halls,
but also operettas and operas. This artistic melting-pot was spread throughout the
world. Admittedly, some would quite rightly say that not all that is inherited
stands the test of time. This however should incite us to reclaim this heritage
especially since, as René Char once stated, it has never been bequeathed anyway.
Free from any ‘benefit of inventory’, song writing, rock, rap and rai music, elec-
tronic and improvised music, all considered to be situated somewhere between
elite art and popular art, continue to draw inspiration from these underground
sources, both here and elsewhere, in fact, from wherever they wish. Song writing
and all forms of amplified music aside; Marseilles is a street performance and circus
capital. The city plays host to the world’s avant-garde artists, institutions and
events. Marseilles is also building a tradition of street parades and carnivals (the

The Fiesta des Suds Festival

Development of the J4 site for the Marsatac Ffestival
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Massalia, the Marscéleste, the Odyssée de la Canebiére), true artistic creations that
enliven the city, bring together thousands of locals and involve the participation
of amateurs, professionals, students and local associations.

Marseilles-Provence, a desire to innovate in the fields of creation,
production, distribution and mediation.

What multi-disciplinary artistic hot spots (Belle de Mai, Comptoir de la Victorine,
Gare Franche, Cap 15, the Ateliers SNCF), new premises entirely dedicated to
contemporary writings (Montévideo), national establishments (the Théatre du
Merlan, the Théatre des Salins, Lieux Publics), numerous associations (3bisF, the
Bureau des Compétences et des Désirs production organisation) have in common
is their own unique practices for handling relations with artists, the public and
the City (bookings and residencies, extramural and roving performances,
organisation of events in public locations, educational workshops). They also
share their willingness to take risks by trying new formal experiences and their
desire to continuously update the means to produce, present and communicate
through their works. There are a great many examples we could mention. This
is one of Marseilles’s strengths: the city is a creation and distribution incubator.

Marseilles-Provence, a testing ground for cultural democracy.

In addition to the strengths we have already emphasised in the field of popular
culture and its policies, involving all stakeholders, aimed at informing and gain-
ing the interest of the public, Marseilles also leads the way in three other domains:

Artistic education. Each Year, the Académie d’ Aix Marseille (The Aix Mar-
seilles Academy), works with territorial authorities, cultural establishments
and specialised associations, to launch and provide support to educational
projects. It is France’s leader in terms of the number of projects and available
resources. In 2007, 202 workshops and 504 cultural projects were implemented
in various secondary schools. All in all, 778 projects have been successfully
completed. Film education at school, sponsored by the Bouches-du-Rhone
Département, is the most extensive of its kind with ambitious films projected
in twenty or so theatres for a primary school audience: 25,000 pre-school

and primary school students and 1,000 teachers. In Alhambra in particular, 4,500
students and 250 students from the Northern suburbs (15th and 16th) took part
in events. One example in particular highlights the level of this commitment: in
the context of the year of Cézanne in 2006, 12,000 students, 55 primary schools
and 80 secondary schools took part in 300 projects and workshops approved by
France’s national education and culture ministers.

Amateur practice. Amateur practice, which has been extensively developed
throughout the area implicated in the bid, has encouraged a spur of activity
among various cultural, educational and promotional establishments, resulting
in a growing number of events: forums, meetings, festivals, competitions,
and national, European and Mediterranean exchanges.

The importance of this activity is illustrated by the following:
— Vocal training: 182 choirs and vocal troupes;
- Contemporary music: 449 groups;

Classical and contemporary music: 112 ensembles;

Classical, contemporary and jazz dancing: 38 companies;

Folk dancing, other dancing: 113 companies;
Theatre: 175 companies.

City policy and work with the associative milieu. The area’s ZUS (sensitive
urban areas, which are poorer and disadvantaged neighbourhoods) account
for almost two-thirds of the total population. Ever since the first projects were
initiated in the early 1990s, the teams in charge of the city’s policies have
worked with a particularly rich network of associations. Bouches-du-Rhone
boasts 30,000 associations of which half have their registered offices in Marseilles
(meaning approximately one association for sixty inhabitants). A quarter of these
associations are culture-oriented. Most are active in underprivileged communities,
schools and extremely difficult social situations (hospitals, prisons). In 2007,
the implementation of the new Contrat Urbain de Cohésion Sociale (Urban
Social Cohesion Contracts) offers new perspectives that the city will be able
to use in its bid to be the European Capital of Culture.



Museum of European and Mediterranean Civilisations

Silo

Theatrical Centre, La Seyne-sur-Mer

Regional Mediterranean Centre

Major Cultural Worksites are underway and will be completed before 2013.
Two new cultural centres, emblematic of the Euro-Mediterranean, will be
established at the heart of the metropolis on the port.

The MuCEM

For the first time in France, a national museum is being built in this region, in Marseilles. Following
a decision on behalf of France’s culture and communication minister, the Musée National des Arts
et Traditions Populaires (The Museum of Folk Arts and Traditions) will be transformed into a
museum of European and Mediterranean civilisations. The new museum will be housed in the
renovated Saint-Jean Fort. An adjoining building will be inaugurated in 2012 in pole J4 — Espace

Saint-Jean on the outskirts of Marseilles’s port.

Le Centre Régional de la Méditerranée

This project, initiated by the regional council on the J4 site at the heart of the Euro-Mediter-
ranean programme, plans to create two new cultural centres: one a residential and creative area,
the other an expedition space. The residential area (3,100 m*) will include 600 m?, conference
rooms, documentation centre, offices and logistical access areas. It will allow a dozen designers to

stay for a three-month to one-year period. The opening is expected for 2011.

Other cultural spaces being developed will offer the Capital project exceptional
roll-out possibilities.

The Silo

Before now, no other entertainment building in Marseilles was able to hold an average of 2,000
spectators. The renovation of the Arenc grain Silo will make way for an entertainment building
located on the grounds of the Port of Marseilles Authority, in the euro-Mediterranean area. In 2009,
this entirely renovated building will host an adaptable entertainment hall with a maximum capacity

of 2,200 seats. The building will host events such as conventions, variety performances, operas. ..

The Friche de la Belle de Mai

The performing arts division of Friche de la Belle de Mai will be almost complete. Its transformation

from an association to an SCIC (Co-operative Company of Collective Interest) will allow the
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Friche to more efficiently make use of its facilities for a variety of purposes, thanks to its combi-
nation of friendly and commercial premises and artistic activities. This hub for creativity will no
doubt become a true urban community whilst still maintaining its status as a cultural incubator.
In particular, the installation will include living quarters for visiting artists and operators and
inhabitants of all origins (2012), a vocational training institution for performing arts (2011)

and a sports complex (2009).

The IMéRA

As part of the Government/Region contract plan, the institute will be established on the Grand
Longchamp site as of the 2008-2009 university year and will serve as a ‘service platform’ connecting
the Mediterranean with the rest of the world. It will offer 25 residencies annually to researchers
of various disciplines from around the world, on the basis of the Princeton and Berlin models.
Research fields will include hard, social and human sciences. A programme of publications, meetings

and seminars will be organised around these works.

The Cité des arts de larue

This is an experimental and developmental space for creation in public spaces. It is scheduled to
open in 2010 and comprises: the Ateliers Sud Side (workshop for the creation of performance con-
structions and an associative motorbike garage), the FAI AR, Générik Vapeur (exchange of actors
and machines, troupe and international company), Karwan (hub for the development and the
distribution of street arts and circus arts), Lézarap’art (a group promoting local cultural actions),
Lieux Publics (National Centre for the Creation of Street Art), Théatres Acrobatiques (a creation

and training space for acrobat actors).

The Chateau de la Buzine

This ancient baroque building made famous by Marcel Pagnol in his book Le chateau de ma mere
is to be totally renovated to revive its original charm. It will be named the Maison des cinématographies
de la Méditerranée (House of Mediterranean Cinematography). It will house a museum dedicated to
the works of Marcel Pagnol, a projection room, a media and video library and a multimedia space.

It is scheduled to open in 2009.

The FRAC Provence-Alpes-Cote d’Azur

The FRAC’s change of address, just metres from Joliette Square in the very heart of the city, will
be accompanied by an expansion of its activities. This 4,800 m? space will house an exhibition
room of 1,500 m?, two residency spaces and a resource and documentation centre. It will open
in 2010. The FRAC, already heavily involved both locally and internationally, will initiate more

specific actions targeting the Mediterranean region.

The Ateliers SNCF

Representing 17 hectares in the heart of Arles, this new development has been classified as a ‘Major
Regional Project’ by the regional council. The development and re-qualification of the site is currently
underway. A major portion of these workshops are dedicated to a project entitled Arles Digital City.
2007 will see a business hotel included in the project. Beyond economic development alone, the re-
qualification of the Ateliers SNCF concerns artistic training and cultural animation. The workshops

already host a major part of the Rencontres Internationales de la Photographie.

The Théatre Liberté
A symbol of Toulon’s cultural awakening, the theatre will offer 746 seats as of late 2009. An
adjoining room of 250 seats will host residencies and creations. The theatre will also be involved

in cultural actions and mediation activities directed more specifically at public schools.

La Seyne-sur-Mer theatrical division
This development will include a fully-equipped, 700-seat amphitheatre and a circus tent that will
contribute to the development of circus arts on the area (‘January under the stars’, Chateauvallon.)

It is scheduled for completion in 2009.

The Camp des Milles memorial in Aix-en-Provence
A big cultural and citizen education project on the deportation and internment fields will be
opened in Milles in 2010

Grand Longchamp
A renovation project of The Museum of Fine Arts, natural history museum, gardens and hydraulic

equipment is underway as well as the creation of a new science division.



La Major, esplanade Ateliers de la SNCF, Arles
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An Overall Summary v v

Weaknesses that can be
resolved by the European Capital
of Culture project

Strengths and activities are too dispersed, stakeholders
are fairly isolated.

Too few internationally renowned events in Marseilles.

The quality and uniqueness of the programmes,
experiments and results are not sufficiently appreciated,
locally and elsewhere.

True difficulties exist in terms of the co-operation
between territorial authorities and new, joint procedures
must be adopted to oversee major projects.

Urban drawbacks are now being confronted for but actions
to correct them must be reinforced: night-time events

in the cities, the cleanliness of public spaces and the
availability of public transport.
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Strengths

A city that is highly committed to the issues surrounding
an international, euro-Mediterranean policy.

A city that’s rapidly changing and whose efforts are
focused on culture in view of developing its pull-factor,
improving living conditions and ensuring successful
social integration.

A city that’s investing in new, major cultural infrastructure

projects for the 2010-2013 horizon.

A city whose activities are an expression of its desire
to establish a dialogue and an understanding between
various cultures.

A city whose cultural figures and institutions have
teamed with a number of European and Mediterranean
partners.

A city whose artistic and cultural life is illustrated by:

- ahighly diversified offer;

- an alliance between elite and popular cultures;

- awealth of experiments in three domains: firmly
establishing the arts in the city, in the improvement of
public spaces, in community animations, in exchanges
between areas; searching for new forms and new writing;
enhancing cultural democracy, relations between the
arts, citizens and society.

- An exemplary effort in favour of artistic and cultural
practices education in schools.
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s

Potential

A strong political desire for cultural development.

Cultural, economic, educational and social leaders who
are highly motivated and driven by a new desire

to work together in view of achieving joint objectives
and projects.

The possibility of a network of establishments and
teams offering a better synergy and broader distribution
of offers.

New cultural developments to be completed by 2013
that will launch the European Capital of Culture

to the desired scale both internationally and in terms
of ensuring the sustainability of new events.

The quality of the city’s sites, landscapes and heritage
(natural, architectural, industrial) and the diversity
of its tourist infrastructures, all of which make

our application appealing in France and overseas.

To take better advantage of the strengths and potential
opportunities, and compensate for the weaknesses,

we must specifically focus on more effectively uniting
the various strengths and organising them around
joint themes and developing more renowned events
without however falling into the ‘event planning’ trap
and without foregoing research and experimentation
efforts or failing to act in the interests of the citizens.
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The Goals -
to be Attained -

‘...By seeing only conflicts, the recollection of the
Mediterranean risks being cut off from its essential
contribution to the world in which we live.

For even if the Mediterranean area was, first of all,

a space where senses of identity and diversity were
nurtured, how can we remain ignorant of the fact that
it was in the Mediterranean that the representations
allowing us to apprehend what is universal were set up?
The remarkable Mediterranean civilisation that, little
by little as it spread, guided the development of our culture
by establishing, one after the other, the major landmarks
of our history and by making us the trustees of a heritage
whose alphabet was Phoenician, whose concept was
Greek, whose law was Roman, whose monotheism was
Semitic, whose ingenuity was Punic, whose extreme
generosity was Byzantine, whose science was Arabic,
whose power was Ottoman, whose coexistence was
Andalusian, whose sensitivity was Italian, whose adven-
ture was Catalonian, whose freedom was French and
whose immortality was Egyptian.

The mind was enriched and enlivened in the Mediter-
ranean by means of its pluralist culture and was resistant
to any simplification or any reduction to a single,
summarising principle that would represent it. It was as

though each wave rising from the sea supplied its portion
of universality and as though the guardian recollection
of genius tried to hold back, in heavily-laden layers, the
variegated richness of a renewed sea. It was as though the
Mediterranean were a global image of the world, where
exceptional senses of identity, nurtured on the fertile
soil of a common humanity, would live in juxtaposition.
For the Mediterranean is the very image of what is
universal: unthinkable without prevailing differences,
yet impossible without a secretive resemblance. And
what if the Mediterranean were the world?

Joseph Baila
Etudes, Paris, February 1997

. S
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Summary

24 seminars uniting 200 representatives of our cultural,
intellectual economic and social life enabled a report

to be drawn up detailing the strengths and weaknesses
of the area implicated in the bid, the objectives of the
bid, the themes of the project and the main programming
ideas, in association with the following four demands:
the project must be a European and international event,
an event with sustainable effects, citizen-orientated,
and an event that will contribute to city regeneration.
Pursuant with their discussions, two main goals have
been set.

v
>
-

First Goal: to enhance the cultural element of the
‘Barcelona Process’ and the European Neighbourhood
Policy (ENP) by building a permanent and long-term
platform for Euro-Mediterranean intercultural dialogue
in Marseilles.

Second Goal: to develop artistic and cultural activity as
aregenerating force in the inner city suburbs by focusing
on four dimensions: the quality of public spaces, cultural
irrigation of the district, citizen participation and the
appeal of the metropolitan area.

In order to formulate these two principal goals, the work-
groups associated five key elements:

- Hosting;

- Sharing and transmitting;

- Experimenting and creating;

- Participating;

- Renewing.
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The Goals to be Attained

Four
Workgroups

Since the official launch of the application to become the European Capital
of Culture in December 2006, it has been decided that the Marseilles project
would be the result of collective work led by the leading figures of culture,
urban development, the economy, education and community involvement.

This decision fulfilled several needs:

In order to mobilise the citizens over a long period of time, it is first vital to
implicate those who practise and participate in their activities on a daily basis:
— heads of cultural establishments and their public;

— teachers and their pupils;

company directors and their employees;
= active members of associations and inhabitants;
— professional artists and the amateur artists they supervise.

A good implementation of the project and its success depends on the direct
commitment of all representatives: personal commitment, the commitment
of their institutions and their teams, and the commitment of their technical
and financial resources. It is in the halls of their museums, on the stages of
their theatres, in the classrooms of their schools and in the districts of their
associations that the exhibitions, shows, celebrations and workshops of the
future European Capital of Culture will unfold.

However, the programme must not be the result of disparate actions laid
out by a selection committee. It must be the result of a shared definition of
objectives and themes.

The programme will present the commonly-determined themes and will
unite the institutions and the events using these themes.
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Four workgroups were created once the decision to apply was made. Each of the
four groups brought together 50 people including programmers and cultural pro-
ducers, artists, company directors, leaders of associations, teachers and researchers.
Each group met for a seminar once a month between January and June 2007
(24 seminars altogether).

The seminars notably dealt with:

- the strengths and weaknesses of the region;
— the objectives of the application project

— the themes of the application project

- the broad outlines of the programme

Each group developed proposals relating to all project areas but elaborated
them according to a particular ‘perspective’, each corresponding to one of
four requirements:

— Group 1: Building a European and international project;

— Group 2: Building a project with sustainable effects;

= Group 3: Building a citizens’ project;

— Group 4: Building a project to renew the region.

Between each seminar, certain group members, designated as ‘supervisors’,
ensured the preparation of the work (summary of previous seminars, develop-
ment of contributions for the following seminar.)

The organisation of four ‘crossover’ groups was complimented by work meetings
specific to individual establishments, missions and regions.

— museums group for the programming and scheduling of exhibitions;

— artistic education group for workshops in schools and pupil participation;
- group for cinema;

- group for music;

— group for events and popular gatherings;

— group for cultural action in disadvantaged areas;

— group for the development of tourism and reception;
- group for promotion and communication;
— group for each town associated with Marseilles.

This collective working method has been extremely advantageous and has
led to unprecedented participation:

— Over 200 cultural officers and artists from all disciplines, companies from
the Chamber of Commerce TOP 20 group, the three Aix-Marseilles universities,
over 100 associations for cultural and social action, secondary educational
establishments under the guidance of the region’s educational committee
for arts teaching, the Institut de la Méditerranée (working towards the Euro-
Mediterranean partnership), the State-run Euro-Mediterranean institution,
the independent Port of Marseilles and finally the Marseilles-Provence Airport
have all worked together since January 1st on drawing up the application
project and the events that will fuel it.

— This method was adopted by all participants, who showed remarkable
diligence and presented extremely rich contributions throughout the various
phases of the development of our application.

— It allowed participants to reach a common conclusion regarding the
region’s strengths and weaknesses, and the objectives to be pursued.

- It nourished deep and interdisciplinary reflection on issues surrounding
Europe and the Mediterranean, the transmission and renewal of artistic
writings, social integration, a reaching-out to new audiences, urban renewal
and economic impacts.

- Itencouraged partnerships between art and knowledge, creators and scholars,
the imagination and thought on the essential themes of intercultural dialogue
and social life.

— Aboveall, it facilitated the design of a long-term plan, several components of
which should become perpetual and permanent. Based on a reflection common
to leading figures, disciplines and forms of representation, the long-term estab-
lishment of this conception within regions and existing structures was given
preference, to the detriment of short-term actions and efforts with no future.
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Three Common
Convictions

Given the various characteristics particular to Marseilles — its cosmopolitan
nature, the richness and diversity of folk arts, the practice of integrating culture
into urban renewal projects — the groups’ work highlighted three common beliefs:

The first conviction

As highlighted by the Liverpool European Capital of Culture 2008 project
(project for which Marseilles is a partner), the diversity of a city can lead
to two models of cohabitation: the multicultural or community model and
the intercultural model.

Intercultural fusion favours exchange, hybridism, cross-breeding, mutual
influence and co-operation. It encourages people belonging to a particular
culture not to become entrapped by their traditions, their beliefs and their
representations and to open up to others — other people, other cultures.
‘Multiculturalism’ advocates tolerance and peaceful coexistence between
different cultures. However, recent debate in countries that have adopted a multi-
cultural approach in the management of ethnic diversity has highlighted the
fact that it rarely encourages communication, sharing, dialogue and interaction.
On the contrary, it often re-enforces the power of community leaders and
sometimes of traditionalist ideologies.

Intercultural dialogue is not always easy. It requires a large amount of effort,
highly developed mediation skills and it can lead to misunderstanding. Yet it
can also be rewarding for at least two reasons:

— It is the basis of long-lasting mutual understanding that can only come
about by acquiring knowledge relative to other cultures;

— Through intercultural exchanges and co-operation, innovations can be
made in several areas of artistic creation and urban policy. Numerous examples
throughout the world and in Marseilles bear witness to this.

The second conviction is that true popular art must not be confused

with mass culture.

Art has always been alive in Marseilles through music, song, theatre, dance,
circus and public art in all its forms. Those who create it do not address

only to an elite group; they pursue a dream of creating a united community
in opposition to the mass of individuals and solitudes.

‘Being popular doesn’t mean adopting a demagogic attitude towards those that have
been left on the wayside by our consumerist world.” [Olivier PY, Presentation of the
2007-2008 season of the Théarre de I Europe]. It is about arousing the capacity for emotion,
amazement and interrogation that is present in each of us.

In this sense, the project’s leading figures affirm their desire for an application
with a wide-reaching appeal, without indulgence or illusion, based on a living
reality in Marseilles.

The third conviction concerns the place of art in the public arena.
Renewing a city does not simply consist in rationalising the environmental,
service and activity functions. It is about creation using the inner city suburbs
as inspiration, restoring meaning and quality to public areas, producing
centralities, inventing popular assemblies, places of and occasions for congre-
gation and conviviality. Making culture more accessible is not only about
multiplying the number of facilities and events; it is also about designing and
presenting works that are physically accessible to all. Renewing forms, breaking
down academic boundaries between disciplines, exploiting all the embodiments
of new technologies in order to stimulate creation and innovation requires
offering new territory to art.

At a time when disciplines interconnect, when artistic actions and intellectual
reflection mutually nurture each other, we wish to build a project founded on
common content and questioning: What relationship is there between the artist
and the town? How does the urban context fuel artistic projects? How do artists find
their place in the transformation of the inner city suburbs? How do artists place the
transformation of these suburbs in the centre of their works?
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Two Goals

Having carried out an ‘inventory’ of the region, assessed the strengths and
weaknesses of Marseilles, shared the diagnosis, analysed the reasons for a Euro-
pean Capital of Culture application, the workgroups discussed the objectives to
fulfil and the priorities to be established by them. In order to begin this second
stage of collective reflection, an initial list of the desired objectives was drawn up.

It comprised the following five categories:

The Objectives of European and International Cultural Co-operation

— To contribute to the enrichment of the cultural element of the Barcelona
Process and the European Neighbourhood Policy (ENP);

- to encourage exchanges, starting in Marseilles, between Europe and
Southern and Eastern countries, especially countries of Islamic culture and
the new powers representing globalisation (notably India and China);

- to increase the number of partnerships with the countries and cities of
Mediterranean Europe in order to redress the cultural balance of the EU to
take into account its Southern member states.

The Objectives of Developing Artistic and Cultural Activities

- To build on the application for European Capital of Culture to commit to,
or complete, projects creating or improving the region’s leading cultural
establishments;

- tobring leading figures together to work on projects of international reference
and scope;

- to confirm Marseilles’s vocation in creative fields of all disciplines and
especially in the areas of new artistic writings and popular forms of culture;
- toincrease and publicise the benefits of the exemplary relationships between
culture and society, especially in terms of the economy, urbanism and education

The Objectives of Economic Development and the Promotion of Tourism
- To link the economic world with the conception and implementation of
cultural investments;

— tosupport employment and the creation of cultural companies;
- toimprove the appeal of the region and the volume of tourism by offering
new cultural leisure activities.

The Objectives of Urban Renewal and Cultural Development in the Region

- To enhance public spaces by commissioning or organising artistic events,
using this enhancement as a springboard for creativity;

- to continue efforts that integrate cultural activities into urban renewal
programmes;

— to test new models of cultural irrigation in the region: travelling events,
journeys, programmes occurring outside the city centre, the networking of
facilities, etc.;

- to develop easily-accessible cultural projects in disadvantaged areas.

The Objectives of Social Integration and Cultural Democratisation

— To mobilise the greatest number of people by notably building upon the
Marseilles tradition of arts and popular events;

- to encourage the population to participate in project preparation — work-
shops in educational and associative surroundings, amateur practices, etc.;
- to design programmes devoted to certain people, places or specific issues
(the fight against illiteracy, intergenerational relationships, interventions
in hospitals and prisons, community action.)

From these five categories, collective work and debate have highlighted two
principal goals:
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First Goal

To enhance the cultural element of the ‘Barcelona Process’ and the
European Neighbourhood Policy (ENP) by building a permanent and long-
term platform for Euro-Mediterranean intercultural dialogue in Marseilles.

Second Goal

To develop artistic and cultural activity as a regenerating force in the
inner-city suburbs by focusing on four dimensions: the quality of public
spaces, cultural irrigation of the territory, citizen participation and the
appeal of the metropolitan area.

According to the members of the workgroups, these two principal goals
appeared to best address:

— the vocations, experiences and characteristics of Marseilles;

- the resolution of European policies in relation to these vocations;

— the priorities of these policies in areas pertaining to cultural dialogue,
cultural diversity and creation;

- the demands of elected representatives in Marseilles-Provence, who desire
a project whose objectives and main actions would definitively be in keeping
with their own cultural policies;

- to the characteristics of the countries and cities of the Mediterranean
where culture is strongly linked to town transformation and civil society;

- to the inadequacies and disadvantages of Marseilles that the European
Capital of Culture project would help to rectify.

In order to formulate these two principal goals, the workgroups associated
five key elements:

= Hosting;

Sharing and transmitting;

- Experimenting and creating;

Participating;
Renewing.






The Proje‘ct

‘(...) Without this joining sea between the three conti-
nental landmasses of Europe, Asia and Africa, between
the Aryan people, the Semites and the Berbers, without
this great mediating agent which moderates the condi-
tions within all bordering regions and facilitates access
to them, which carries cargoes and distributes riches,
which connects populations to one another, we — Euro-
peans — would have all remained mired in primitive
barbarism. (...) For a long time, it was even possible

to believe that the existence of humanity was bound to %
the proximity of this ‘Middle sea’, for, beyond its basin,
one found only fallen populations or those not yet
awake to the life of the mind and spirit: “Like frogs
around a pond, we are all sitting on the edge of the sea”,
said Plato. This sea was the Mediterranean.’

Elisée Reclus
Nouwelle Géographie Universelle, la Terre et les Hommes, I Europe Méridionale,
Hachette, Paris, 1887.
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Summary

|
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The ‘Ateliers de la Méditerranée’ (the Workshops of the
Mediterranean) constitute a permanent and sustainable
platform for Euro-Mediterranean intercultural dialogue
in Marseilles, based on the hosting of artists, the trans-
mission of knowledge, creation and the renovation

of public spaces.

This concept consists of two strategies of creation for
developing the bid project:

- Strategy 1 corresponds to goal no. 1, to the international
dimension of the project and to its potential as a ‘testing
ground for dialogue between cultures’. We call this first
strategy ‘Le partage des midis’ (Sharing the South).

- Strategy 2 corresponds to goal no. 2, to the local
dimension of the project, to its potential as a ‘testing
ground for urban revival through culture.” We call this
second strategy ‘La cité radieuse’ (The Radiant City).

The event’s themes and programmes are the fruits of a
collective thought process directed by these two strategies.

\ 4
v a

Concerning Strategy 1: The cultural dimension

of Mediterranean development issues.

We have decided to focus upon the following themes:
- Creation and Creators in the Euro-Mediterranean;
- Migration, Exile, Travel;

- The Sharing and Conflict of Memories;

- Religions: Roots and Current Events;

- Masculine—Feminine Relations;

- Shared Values, Shared Icons;

- North-South Gastronomyj;

- The Sharing of Water.

Concerning Strategy 2: Culture as a platform

for urban regeneration.

We have decided to focus upon the following themes:
- Artin the Public Arena;

- Ramblers and Nomads;

- Cultural Crossings;

- One Thousand and One Nights;

- ‘Cities on the Edge’;

- New Commissioners-New Writing;

- Everyone is Involved.
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The Concept

Every culture comprises a universal dimension and a local dimension.

[t is always universal, not because it seeks to impose itself upon everyone and
conquer the world, but because it is capable, by nature, of reaching out to
everyone, of resonating within each one of us, of becoming enriched through
other civilisations and of interacting with them. It is local in that it is born
and develops in a given region, in that it is shaped by the members of a
community who unite and recognise themselves in its values and its expressions.
Marseilles displays this duality better than most. A place of welcome, of
refuge and of exchange, it is a testing ground for the interaction of cultures in
the Mediterranean. As a port city, exposed to the decline brought on by
decolonisation, it is counting on culture and the knowledge economy to bring
about a dynamic new phase of growth and modernisation. In this respect, it is
a testing ground for cultural action as a force for the revival of the city.

We have decided to develop the potential of these two testing grounds, to
adopt them as the twin strategies of a long-lasting project and to base the
2013 European Capital of Culture programme upon them.

We call this project ‘Les Ateliers de la Méditerranée’
(‘The Workshops of the Mediterranean’).

‘Les Ateliers de la Méditerranée’ encapsulates the project and all the actions
that are aiming to turn Marseilles into a European platform of exchange and
cultural co-operation in association with leading figures and Mediterranean
countries across all artistic and cultural disciplines.

This platform will be created in a definitive manner. Its missions and
activities will continue beyond 2013.

[t will focus primarily on young creators and young researchers. It will be
created by the merging of existing or future Marseilles-Provence institutions
and events.

‘Les Ateliers de la Méditerranée’ will take place within each of them.
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The following five missions will be pursued
during the workshops:

1. Hosting

Artists, scholars and creators of cities and landscapes coming from the South
and the North will be invited to Marseilles-Provence, every year and throughout
the year, to work, exchange and interact. The means for their accommodation
and activities will be provided for within the cultural institutions and companies
of the region. In this respect, the business community has joined forces to
submit an exemplary programme which will be embarked upon in 2009. With
the support of their employees, companies will offer places of artistic residence
and will set up, inside their own buildings, the necessary studios for working and
rehearsing. Certain institutions will represent centres of special importance. For
instance, the former SNCF workshops in Arles, the Académie Européenne de
Musique (European Academy of Music) as part of the Opera festival in Aix-en-
Provence, the Centre National de Création et de Diffusion de Chateauvallon
(National Centre of Creation and Broadcasting in Chéateauvallon) on the
outskirts of Toulon, the Friche de la Belle de Mai area in Marseilles, the FID
(International Documentary Film Festival) with its FIDLab for producer/
director pairings based on the successful Rotterdam model and the IMéRA
(Mediterranean Institute of Advanced Research) to host scholars.

2. Sharing and Transmitting

The Marseilles project is a project for young people. Although the ‘transmitting’
mission is neither the most spectacular nor the most popular, it nevertheless
seemed crucial to cultural representatives and officials. Marseilles cannot aspire
to become a long-term Euro-Mediterranean cultural metropolis without firmly
responding to the question of transmission and youth. Currently in danger of
being neglected, this issue will direct the future. Advances in thought, renewal
of forms and the exploration of new means of expression are brought about by
the interrogation of sources, knowledge and professions.

We will invite Southern and Northern experts from every discipline to meet with

specialists in the arts of writing and speech, stage arts, musical arts, arts of static and
animated images, garden, landscape and architectural arts, and arts of fashion and
of taste. We will invite young creators to meet these experts and to work alongside
them in master classes and on courses. We will thus foster South/South exchanges
as well as South/North ones. Specific projects, which will be introduced between
now and 2013, will enable the sustainable development and establishment of this
ambition. This applies, for instance, to the Centre Européen de la Photographie
(European Centre of Photography), the creation of which is planned in Arles
and which will be devoted to continuing training of young photographic artists.

3. Linking transmission and creation

‘Les Ateliers de la Méditerranée’ will be designed to offer support, through
training and encounters, to creative projects which will be produced and
presented through the many events — exhibitions, shows, festivals — of the
years to come. A specific commissioning policy will be implemented (see
Chapter VI). Special focus will be applied to new artistic writings, music,
popular and urban forms and documentaries focusing on creation.

4. Participating in the revival of the city

‘Les Ateliers de la Méditerranée’ will address issues related to the city. They will
tackle the themes of the reinstatement of public spaces and the place of art
within these spaces. They will bring together artists and practitioners of urban
science, who will study nomadism, the diffusion of works and the cultural irriga-
tion of districts. They will organise meetings with the public and residents will par-
ticipate in projects dealing with cultural action and the development of amateur
activities, especially within schools. Contemporary creation —and in particular
young creation — conveys openness and a civic bond. Today, artistic activities in
the South as well as in the North, deal increasingly with districts and social issues,
combining them with an artistic, educational and social dimension. As part of this
new relationship with various populations and audiences, young creators structure
and breathe life into important spaces where freedom of expression exists. Such
spaces are often unique, especially in countries along the Southern shore.
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5. Combining artistic creations with intellectual and scientific works.

‘Les Ateliers de la Méditerranée,’ in liaison with universities and research
institutions, will encourage exchanges and meetings between experts and
students, scholars and artists on some of the major themes of the European
Capital of Culture project (see, Chapter VI). Seminars and conferences centred
on these themes will be organised; grants will be available to support some of
the work of students and researchers.

The activities of the ‘Les Ateliers de la Méditerranée’ will continue beyond
the Capital of Culture year and will constitute once and for all a permanent
feature of the Marseilles-Provence cultural policy.

Every year, from 2009 onwards, a particular focus will be placed upon one or
a pair of Mediterranean cities and/or non-Mediterranean European cities.

This action is fully in keeping with the objectives of the ‘European agenda for
culture,’ notably:

— objective 3.1: ‘the promotion of cultural diversity and of intercultural dialogue’s;
- objective 3.3: ‘the promotion of culture as a vital element in relations

outside of the EU’.

It will also be in keeping with the timetable of annual themes set by the Union:
— 2008: European year of intercultural dialogue.

— 2009: European year of creativity and innovation through education
in the arts.

Some of the projects defined within the framework of the ‘Les Ateliers de la
Méditerranée’ will take place within partnering Mediterranean cities or
institutions. Some will be ‘nomadic;’ the I'Entreprise theatrical company, for

instance, will organise every year, between 2009 and 2012, a trip to meet
artistic teams in the Mediterranean region to share shows and work collabo-
ratively. In 2013, these teams will meet again in Marseilles to present a
panorama of the work inspired by these trips.

The example of Richard Martin, director of the Théatre Toursky in Marseilles
and co-founder of the IITM (International Institute of Mediterranean Theatre),
is worth mentioning here. Since 2001, he has organised a peace Odyssey that
occurs every two years and consists of a boat trek carried out by artists’ collec-
tives through the Mediterranean. In the autumn of 2007, the Danube
Odyssey will put in at nine cities in six countries (Slovakia, Austria, Hungary,
Serbia, Romania and Bulgaria.) Aboard the ‘Theodor Koerner’ river barge
and in every port of call, European artists will unite with those hailing from
Mediterranean countries to set up work sites, workshops and shows. The
Association for the Marseilles bid supports this action, which exemplifies
and encapsulates its European Capital of Culture project.

‘Les Ateliers de la Méditerranée’ is a union of projects and the people
involved, not a new institution.

A Steering Committee made up of the cultural, scientific and economic
participants concerned will direct this policy. It will be supported by a small
permanent team for project co-ordination and budget management.

Most of the means necessary will be provided by the structures managing the
projects. A specific and supplementary budget will notably facilitate travel
and mobility and encourage partnerships and co-productions. Support will
be sought from private sponsors — companies and foundations — the European
Union within the framework of its programmes, the State and Territorial
Collectivities (French areas with a certain amount of administrative freedom.)
Beyond 2013, the co-ordination and management team could be supported
by an existing institution.
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The ‘Ateliers de '
la Méditerranée’

¢

A permanent and ongoing project.

A project which brings together all the participants in
Marseilles and the institutions of the region.

A project for dialogue between cultures and Euro-
Mediterranean co-operation.

A project for the transmission of knowledge.
A project for the creators and writings of the future.

A project for the city, the citizens and the enrichment
of civil society.
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The Two Strategies
Underpinning
the Project’s Creation

The ‘Ateliers de la Méditerranée’ concept consists of two strategies of creation
for developing the bid project.

Strategy 1 corresponds to objective no. 1 (see Chapter II), to the international
dimension of the project and to its potential as a ‘testing ground for dialogue
between cultures’, between Europe and the Mediterranean. We call this first
strategy ‘Le partage des midis’.

Strategy 2 corresponds to objective no. 2 (see Chapter II), to the local
dimension of the project, to its potential as a ‘testing ground for urban revival
through culture.” We call this second strategy ‘La cité radieuse’.

In order to choose the themes and design the programmes within strategy 1,
we and the workgroups asked ourselves two questions:

First question: ‘What is the cultural dimension of the issues pertaining to
a balanced development of the Euro-Mediterranean area?’

To answer this question, we drew upon existing agreements (the Barcelona
Process, ENP), the relevant European programmes (MEDA), the work of
specialised institutions and notably those of the Mediterranean institutes in
Marseilles and Barcelona, of the MMSH (Mediterranean House of Human
Sciences) in Aix-en-Provence, and upon various forums (‘Beyond Enlarge-
ment’, in Toledo, November 2003 and ‘Ateliers Culturels’ —a conference held

in Paris in 2006 and in Seville in 2007.)

Second question: ‘In view of the Euro-Mediterranean events undertaken
and ongoing (youth exchange programmes, programme for the safe-
guarding and renovation of heritage, programme for the development of
audiovisual media), which areas, within a Mediterranean cultural policy,
could Marseilles significantly enrich?’

In order to answer this question, we drew upon both the documents mentioned
above and the interviews conducted with various cultural representatives

operating within the Euro-Mediterranean area and with whom Marseilles
is collaborating or considering collaborating within the framework of its
application bid.

To choose the themes and design the programmes within strategy 2,
we have pursued, together with the workgroups, two lines of thought:

First line of thought: ‘In what respects is culture a platform for urban
regeneration?’

For this, we looked at the experiences of previous and future European
Capitals of Culture, in particular Genoa, Lille and Liverpool and upon the
assessment of numerous events which are taking place in Marseilles on
various scales (ranging from the cultural element of the major project of the
Euro-Mediterranean public institution, to the most recent district initiatives
—such as, ‘Gare Franche’ in the 15th arrondissement, or district, of Marseilles.)
We also drew upon the various French projects that exemplify the cultural
development of the region and the cultural renewal of areas in decline.

Second line of thought: ‘What are the new issues related to local cultural
action to which Marseilles brings and could bring innovative solutions
ready for further development?’

We drew upon the entire range of recent assessments and reforms of public
cultural policies (general matters, reports from specific meetings, preparatory
documents used during the last French electoral campaign, etc.)
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Strategy 1
‘Le partage des midis’

The cultural dimension
of Mediterranean development issues

We have decided to focus upon the following themes:

— Creation and Creators in the Euro-Mediterranean;
- Migration, Exile, Travel;

— The Sharing and Conflict of Memories;

- Religions: Roots and Current Events;

— Masculine-Feminine Relations;

— Shared Values, Shared Icons;

— North-South Gastronomy;

— The Sharing of Water.

It is no longer possible for the geopolitics of development to regard culture
lightly. Establishing the means of cultural dialogue and collaboration is made
ever more urgent by the prevailing sense of failure concerning the creation
of communal and hybridised values and by the fact that the mechanics of
identity and religious regressions are, more than ever, at work.

The Priorities of a Cultural Policy
for the Mediterranean in Marseilles

With a view to complementing or enhancing what is already being done and
taking into account both the advantages of Marseilles and the experience gained,
we have decided to foster intercultural dialogue by discussing the following ideas:
— assisting creation and transmission;

- the mobility and hosting of artists;

— the expression of popular cultures;

- supporting cultural companies that engage in musical, literary, cinematic
and audiovisual activities;

— co-operating with cultural institutions from both shores;
- sharing research, experience and knowledge.

Contemporary creation is one of the principal issues surrounding the moderni-
sation of cultural and social representation on both sides of the Mediterranean.

In the case of audiences and communities from the South, the challenge is to
encourage the circulation of the products of the intellect and to give Southern
artists the means to display their work whilst enabling Southern audiences to
enjoy their own culture.

In the case of European audiences, the challenge is to cultivate a greater
knowledge of contemporary Mediterranean art. Beyond oriental dance and
gnawa music, we wonder how well known the existence of very relevant
contemporary artists in these regions is. These artists who fashion artistic
forms that are as innovative as those which are currently on display in Berlin or
during the Autumn Art Festival in Paris. Mutual recognition must be encouraged
and the region must not be confined to Mediterranean and Oriental clichés,
or to heritage-based representations.

The issues of the Euro-Mediterranean partnership, from an artistic point of
view, include both the vitality, in the South, of a characteristic culture, of its
existence locally as well as its transmission elsewhere and its international
visibility, so that it is less isolated or subject to clichés. The challenge is to
present, following the principles of intercultural dialogue, a concrete vision
of cultural expressions in Southern countries and to dispel stereotypes by the
presentation of innovative artistic forms and practice; and to present, in
the South models of Western and European culture which differ from those
that are relayed by the media.

There is also work to be initiated in this area within immigrant communities.
Arabo-Muslim communities that have established themselves in Europe,
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often over 40 years ago, have retained a fixed idea of their own culture and
are poorly informed about the contemporary development of the arts within
both their country of origin and their host country.

Working conditions in Europe give Southern artists access to:

— Spaces where freedom of expression and experimentation is possible, without
censorship or self-censorship. Many Arab artists create work in Europe which
they would not allow themselves to create in their country of origin. For
instance, Fadel Jaibi’s latest creation staged at the Odéon in Paris was censored
following performances in Tunis.

— Spaces within which ‘contemporary creation’ exists and is granted
recognition. In some Arab countries, the expression ‘contemporary creation’
does not exist and does not have any symbolic representation within the
public arena. Being a contemporary artist does not represent anything; it is
a title reserved for the marginalised, and is thus hard to bear and assert within
the social or family circle.

— Material and financial means to produce and circulate their work. The
artistic scene’s lack of structure and the virtual absence of cultural policy in
Southern countries make the production of work difficult. Artistic creation
is often carried out in limited conditions. There is a notable lack of working
spaces, means that would help to pay for the teams and technical tools, and
a lack of recognition of the artist’s status which would enable him/her to
devote himself/herself to artistic creation.

— The possibility of supporting the emergence and the strengthening of
strong civil communities which, alone, can claim for themselves the right to
democracy, to freedom of expression and to secularism.

The South must not be relegated to lonely isolation and interest in the
Euro-Mediterranean region must be as heartily fostered in Finland and
Slovakia, for instance, as it is in Marseilles.

One of the major geographical dimensions of the Euro-Mediterranean
partnership is to raise the issue of dialogue between Mediterranean countries
and all European countries. Although Scandinavian countries and the
Netherlands are highly committed to the Mediterranean region, it is necessary
to raise interest in the Euro-Mediterranean issue within the new member-
states of the Union.

It will be important, moreover, at a time when policy towards its neighbours
is becoming a crucial aspect of the Union’s external relations, to reflect
upon the similarities and differences between the Union’s Mediterranean
and Oriental neighbourly relations.
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Strategy 2
‘La cité radieuse’

Culture as a platform for urban regeneration

We have decided to focus upon the following themes:
— Artin the Public Arena;

— Ramblers and Nomads;

— Cultural Crossings;

— One Thousand and One Nights;

- ‘Cities on the Edge’;

- New Commissioners-New Writing;

- Everyone is Involved.

The New Issues of Local Cultural Action

We have decided to focus upon the following elements:

— cultural irrigation of areas and the movement of works of art and artists;
- the links between arts education and amateur practice, production and
dissemination, creation and cultural action;

- new art forms, erudite or popular;

- the devotion of public spaces to art.

The city increasingly comprises a cultural issue in itself. It is the place where
citizenship and cultural diversity can come together. It is the place where
citizens assemble and artistic creation can be merged. It is the place most
propitious to the renewal of forms, as though the urban dimension of art has
become its most fertile soil. By means of the urban fabric, new relationships are
established between the resident, the artist, the researcher and the elected
official. The so-called ‘urban’ cultures, born in the inner-city ghettoes, are
becoming universal. ‘New artistic territories’ are multiplying and penetrating
districts and buildings that are far removed from the traditional loci of cultural
purveyance and activities. They grant their audiences the means to become

participants within their own projects rather than the consumers of those
of others.

Faced with the failure of the initial idea of cultural democratisation, the
overall stagnation of the audiences of traditional establishments, the deterioration
of the balance between production and dissemination, in France at least, an
innovative concept and practice of the relationships between art and the
city has emerged, not through the agency of States, but through that of local
participants: artists, educators, elected officials and producers.

Marseilles was, and remains, a precursor in this respect. We must continue
along this path, enriching and expanding it as we progress.

No barriers will be erected between the two strategies, between the themes
selected for each of them, or between the Mediterranean dimension and its
local counterpart: on the contrary, links between them will naturally take
root or will be encouraged to do so.

International themes will thus be selected to inspire certain local projects, the
educational workshops in schools, the art works commissioned for public spaces,
the scheduling of the major events in the area and festivals, exhibitions, etc.

In the same way, the themes surrounding local action will be enhanced by
appearances and works by European and Mediterranean creators, as well as
by exchanges with foreign partners.

This is why the concept of the ‘Ateliers de la Méditerranée’ unifies and links
the two strategies of the application bid project. [t focuses upon the permanent
and lasting nature of the efforts being made.

It incorporates the major thematic events — exhibitions, popular gatherings,
festival programmes — which are short-lived or temporary by nature, within
a common perspective.
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